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the  Anderson  Auction  Company  will  use  every  effort  to  furnish  proof  to 
the  contrary,  and  in  default  of  such  proof  the  lot  will  be  sold  subject  to 
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son Auction  Company  shall  determine,  without  further  notice,  and  if  any 
deficiency  arises  from  such  re-sale  it  shall  be  made  good  by  the  defaulter 
at  this  sale  together  with  all  the  expenses  incurred  thereby.  This  con- 
dition shall  be  without  prejudice  to  the  right  of  the  Anderson  Auction 
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packers. 
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NOTE 

This  Sale  will  be  held  at  CARNEGIE  LYCEUM,  57th  Street  and 
Seventh  Avenue,  Tuesday  and  Wednesday  Evenings,  April  19  and  20, 
beginning  promptly  at  8.30  o'clock. 

The  Paintings  are  the  property  of  Mr.  S.  Hope-Johnstone,  of 
New  York  City,  and  a  few  other  private  owners,  and  will  all  be  sold 
without  reserve  to  the  highest  bidders. 


First  Evening's  Sale.  Tuesday,  April  19,  1910 


l 

GEORGE  BOYLE. 

English  Contemporary  Painter. 
A  MEADOW  PASTURE  IN  KENT. 

Canvas.  Signed. 

Height,  17  in. ;  width,  21  in. 

2 

E.  HILDA. 

Contemporary  French  Painter. 

ON  THE  BANKS  OF  THE  GANGES. 
Water  color. 

Two  sleek-looking  tigers  lie  peacefully  resting  at  the  foot  of 
a  short  flight  of  marble  garden  steps,  beyond  which  is  seen  a 
mass  of  tropic  foliage.  At  the  right  flows  the  river,  brilliantly 
colored  by  the  reflections  from  the  sunset  sky. 

Signed. 

Height,  14  in.  ;  width,  19  in. 


UNKNOWN. 

INTERIOR  OF  A  STABLE,  WITH  FIGURES. 

In  a  well-lighted  stable  a  woman  is  seen  feeding  a  cow. 
Height,  6  in. ;  width,  8  in. 


GEORGE  BOYLE. 

English  Contemporary  Painter. 

ENGLISH  LANDSCAPE,  WITH  CATTLE. 

Canvas.  Signed. 

Height,  12  in. ;  width,  18  in. 


5 


ALEXANDER  POPE. 


THREE  OF  A  KIND. 

This  work  of  the  Boston  animal  painter  shows  three  young 
spaniels  seated  in  a  straw-lined  kennel  looking  enquiringly  at 
the  beholder. 

Signed  and  dated  '"91." 
Height,  17|  in. ;  width,  23|  in. 


6 

GEORGE  INNESS,  JR.,  N.  A. 

1854- 

THE  EVENING  GLOW. 


Canvas.  Signed. 

Height,  10  in. ;  width,  8  in. 


DEWING  WOODWARD. 

THE  MODEL'S  REPOSE. 

A  semi-nude  female  figure  is  seen  sitting  on  the  ground, 
leaning  against  a  wall.  Beyond  is  a  lake  bordered  by  trees, 
whose  flickering  shadows  fall  across  the  figure. 

Signed. 

Height,  15£  in. ;  width,  23£  in. 


8 

L.  C.  EARLE,  N.  A. 

1845-1909. 

LANDSCAPE  IN  THE  RAMAPO  VALLEY. 


Canvas.  Signed. 

Height,  8^  in. ;  width,  12  in. 


9 


LANDSCAPE 


Canvas. 
Height, 


Signed. 
22  in. ;  width,  30  in. 


10 


A  VENETIAN  WOMAN. 


Water  color. 


A  dark-skinned  woman,  with  lustrous  eyes,  looking  toward 
the  beholder,  and  a  mass  of  black  hair  which  falls  low  on  one 
side  stands  against  a  white  wall.  She  wears  a  yellow  'kerchief 
about  her  head,  tied  under  her  chin,  and  over  her  white  waist 
she  draws  a  striped  shawl.  The  artist  is  one  of  the  clever 
painters  of  Northern  Italy  who  produces  figures  and  genre 
compositions  with  much  skill. 


Signed. 

Height,  26  in. ;  width,  18$  in. 


11 


C.  LUDWIG. 

Contemporary  French  Painter. 


THE  FERRY  OF  CHARON. 


Canvas.  Signed. 

Height,  10  in. ;  width,  14  in. 


WILLIAM  KEITH. 

Contemporary  San  Francisco  Painter. 


A  CALIFORNIAN  LANDSCAPE. 

This  pleasing  work  from  the  brilliant  Western  painter  shows 
a  lake  bordered  by  great  trees  which  rise  in  the  foreground, 
their  branches  seen  against  the  sky.  On  the  water  falls  a  strong 
light,  while  the  blue  mountains  fill  the  horizon. 

Canvas.  Signed. 

Height,  15|  in. ;  width,  20  in. 


13 

MATHIAS  ALTEN. 

Contemporary  American  Painter. 

THE  FISHERMAN'S  DAUGHTER. 

Canvas.  Signed. 

Height,  25  in. ;  width,  20  in. 


14 

M.  J.  C.  a'BECKET. 

American  Painter,  deceased. 

MOONLIGHT  ON  THE  SEA. 


Canvas.  Signed. 

Height,  20  in.  ;  width,  30  in. 


A 


15 


EMILE  VAN  MARCKE. 


1827-1890. 


Medals,  1867,  1869,  1870. 
Legion  of  Honor,  1872. 


THE  PASTURE— A  STUDY. 


Two  cows  are  seen  grazing  in  the  meadow,  beyond  which 
rises  a  low  hill.  In  the  foreground  a  pool  of  water  across 
which  stands  some  bars  supported  by  three  posts.  This  in- 
teresting study  is  restrained  in  color,  displaying  to  advantage 
the  artist's  brushwork. 

Canvas.  Signed. 

Height,  11  in. ;  width,  16  in. 

From  the  Van  Marcke  Sale,  No.  300. 
Bought  of  Boussod,  Valadon  &  Co.,  Paris. 


NICOLAS  FRANCOIS  OCTAVE  TASSAERT. 


Represented  in  the  Luxembourg  Museum  by  two  pictures. 


The  mother  seated  beside  her  child's  empty  bed,  in  a  transient 
dream,  finds  her  lost  one  brought  to  her  through  the  open 
window,  borne  in  the  arms  of  an  angel.  Tassaert,  during  his 
lifetime,  was  one  of  the  most  popular  of  French  painters  and  a 
great  friend  of  Alexandre  Dumas. 


16 


1800-1874. 


A  MOTHER'S  DREAM. 


Canvas.  Signed. 

Height,  16  in. ;  width,  12£  in. 


17 


VICTOR  GILSOUL. 

Contemporary  Belgian  Painter. 

EVENING  AT  ALOST. 

From  the  foreground  runs  the  village  street  toward  the 
church,  whose  walls  and  lighted  windows  till  the  vista.  At 
the  right  some  shrubs  are  seen  over  a  garden  wall  and  down 
the  street,  broken  by  shadows  from  the  buildings,  moves  a 
figure  toward  the  church.  Beautiful  light  fills  the  sky,  studded 
with  stars. 

Canvas  pasted  on  board.  Signed. 
Height,  15  in. ;  width,  18  in. 


18 

HEVA  COOMANS. 

CHANT  D 'AMOUR. 

Two  young  women,  one  seated,  one  reclining  on  a  stone  seat 
amid  luxurious  surroundings,  listen  to  a  song  from  a  slave,  who 
kneels  on  a  tiger  skin  at  their  feet  and  plays  on  a  long-necked 
mandolin.  Beyond  the  marble  parapet  is  seen  a  glimpse  of  a 
blue  lake  and  mountains  rising  on  the  horizon. 

Canvas.  Signed. 

Height,  20  in. ;  width,  27|  in. 


19 

O.  PICHAT. 

A  LIEUTENANT  OF  GENDARMES. 

In  military  uniform  and  wearing  a  decoration  on  his  breast, 
the  handsome  officer  is  seen  mounted  on  a  dark  bay  horse 
standing  at  rest.  His  sword  falls  at  his  side.  At  the  right 
appears  an  inscription  of  the  artist  to  his  friend.  Though  little 
known  in  this  country  this  artist  has  been  officially  recognized 
and  decorated  in  France,  and  is  the  painter  of  the  great  pano- 
rama of  "Jerusalem  and  the  Crucifixion,"  which  has  been 
shown  in  Paris  for  fifteen  years. 

Signed. 

Height,  12|  in. ;  width,  10£  in. 


APRIL. 


20 

MAURICE  JACQUET. 


From  the  foreground  the  little  river  curves  away  and  is  lost 
in  the  distant  shrubbery.  Reeds  and  dead  grass  line  the  margin 
of  the  stream,  and  at  a  distance  a  little  boat  with  two  figures 
is  seen  against  the  shore.  A  purple  mist  spreads  over  the  land- 
scape suggesting  the  early  spring  time.    Painted  in  April,  190-1. 

Canvas.  Signed. 

Height,  15  in. ;  width,  18  in. 


21 


GASPARD  LATOIX. 

Contemporary  French  Painter. 

Though  the  work  of  a  French  artist,  the  work  shows  an 

7 American  landscape,  with  our  own  skies,  buildings,  and  cattle, 
painted  with  knowledge  and  fidelity. 


Canvas.  Signed. 

Height,  30  in. ;  width,  45  in. 


22 

L.  BALESTRIERI. 


NIGHT  SCENE  IN  THE  RUE  DE  ROME,  PARIS. 
Water- color. 

Outside  a  brilliantly  lighted  cafe,  a  chestnut-vender  has  set 
up  his  stand,  at  which  a  woman  and  child  stop  to  buy.  Others 
are  seen  passing,  while  in  the  street  loiterers  stand  gazing 
through  the  gratings  at  the  railroad  trains  below,  moving  to 
and  fro,  sending  up  clouds  of  steam  that  mingle  with  rose- 
tinted  clouds  of  evening.  This  artist  won  wide  renown  by  his 
picture  entitled  "Beethoven,"  some  years  ago.  known  in  this 
country  through  reproductions. 


Signed. 

Height,  12  in. ;  width,  18^  in. 


2,5 


NIECOLO  BARABINO. 

1831-1891. 
MADONNA  AND  CHILD. 
Water-color. 

This  is  a  small  reduction  of  the  artist's  large  composition  in 
oil,  owned  by  Queen  Marguerita  since  1887.  Willard's  Histoi'y 
of  Italian  Art  says:  "  No  other  modern  religious  picture,  out- 
side of  Morelli's,  has  attained  equal  celebrity  or  become  so  uni- 
versally familiar  and  so  universally  popular  throughout  Italy 
as  this  Madonna  by  Barabino."  This  artist  was  chosen  to  deco- 
rate the  three  lunettes  over  the  portal  of  the  fagade  of  the 
Florence  Cathedral,  the  work  being  in  mosaic  from  his  cartoons. 

Signed. 

Height,  17^  in. ;  width,  9£  in. 


24 

DOMENICO  MORELLI. 

1826-1900. 

Medals,  1855,  1861. 
Exposition  Universel,  1867. 
Diploma  of  Honor,  1880. 

IN  THE  SUNLIGHT. 

This  picture,  by  one  whom  the  official  jury  of  the  Turin  Ex- 
position of  1880  voted  as  the  foremost  artist  of  Italy,  shows  a 
young  peasant  girl  coming  across  the  flower-dotted  fields,  and 
carrying  an  earthen  water-jug  in  one  hand,  while  with  the 
other  she  holds  up  her  dress.  Beyond  rise  the  blue  hills,  and 
over  all  the  brilliant  Southern  sunlight,  which  he  sought  to  in- 
terpret with  the  utmost  fidelity.  Few  of  his  works  have  found 
their  way  to  this  country. 

[See  illustration.] 

Canvas.  Signed. 

Height,  16^  in  ;  width,  10£  in. 


25 


GIOVANNI  SEGANTINI. 

1858-1899. 

IN  THE  ITALIAN  ALPS. 

This  view  of  a  little  mountain  village,  nestling  in  the  shadow 
of  the  Alps,  is  a  characteristic  example  of  one  of  the  greatest 
of  modern  Italians,  who  spent  the  largest  part  of  his  life  in  the 
Italian  Alps.  Working  among  the  humble  shepherds  and 
tillers  of  the  soil,  he  produced  pictures  which  caught  the  atten- 
tion of  the  world  by  their  rare  fidelity  and  singular  beauty. 

Panel.  Signed. 

Height,  10  in.;  width,  16  in. 


26 

CESARE  TIRATELLI. 

Contemporary  Italian  Painter. 

ON  AN  ITALIAN  HIGHWAY. 

Two  women,  bearing  baskets  of  fruit,  are  approaching  along 
a  shaded  woodland  road,  followed  by  an  old  man.  A  boy  is 
seen  at  the  left,  and  in  the  grass  at  the  right  the  family  dog. 
Both  figures  and  landscape  are  painted  with  much  skill. 

Canvas.  Signed. 

Height,  min. ;  width,  30f  in. 


27 

FELIX  ZIEM. 

1821-1908. 

Medals,  1851,  1852,  1855 
Legion  of  Honor,  1857. 
Officer,  1878. 

LA  SALUTE,  FROM  PIAZZA  AUGARANL 

The  Church  of  Madonna  della  Salute,  with  its  beautiful 
dome,  has  been  made  the  subject  of  more  pictures  than,  per- 
haps, any  other  building  in  the  world;  yet  its  interest  is  never- 
ending.  Here  we  have  it  from  a  small  piazza,  rendered  with 
this  painter's  wonderful  sense  of  color  and  his  poetic  imagina- 
tion. Across  the  water  rises  the  Campanile  in  the  evening 
light. 

Panel.  Signed. 
Height,  8^  in. ;  width,  6^  in. 


28 

MARIANO  BARBASAN. 

Contemporary  Spanish  Painter. 

A  PROVINCIAL  FAIR  IN  SPAIN. 

The  busy  scene  of  a  fair,  with  its  white  tents  and  the  motley 
character  of  the  people  in  their  native  dress,  under  the  deep 
blue  of  a  Southern  sky,  has  delighted  the  artist.  In  the  white 
roadway  of  the  foreground  a  young  woman  fruit-seller  engages 
the  attention  of  a  young  gallant  in  sombrero.  At  the  left  a 
family  is  resting  with  their  donkeys  and  pigs.  Mingled  with 
the  distant  tents  are  horses,  donkeys  and  men,  in  gay  trappings, 
sparkling  in  the  intense  sunlight.  Snow-capped  mountains 
rise  on  the  far-off  horizon. 


Panel.  Signed. 

Height,  13  in. ;  width,  19  in. 


21) 


E.  BERNE-BELLECOUR. 

1838. 

A  FRENCH  ZOUAVE. 

A  soldier  wearing  the  uniform  of  a  French  zouave  stands 
leaning  against  the  wall  of  a  house  drinking  from  a  cup  and 
holding  a  bottle  in  his  right  hand.  In  the  valley  beyond  are 
seen  the  tents  of  the  army  encamped,  with  mountains  rising  on 
the  horizon. 

Panel.  Signed. 

Height,  14  in. ;  width,  10  in. 

30 

RICHARD  FEHDMER. 

Contemporary  Belgian  Painter. 

SUNSET  ON  THE  LAKE. 
Water- color. 

On  the  shore  of  the  lake  rises  some  noble  beech  trees  in 
autumn  foliage,  all  drawn  and  painted  with  masterly  knowl- 
edge, through  which  the  sunset  light  penetrates.  A  single 
figure  is  seen  at  the  right  beneath  the  trees.  The  artist  shows 
his  deep  sentiment  for  nature  and  his  long  and  serious  training 
in  interpreting  her  tree  forms. 

Signed. 

Height,  H  in. ;  width,  36  in. 


31 

DEWING  WOODWARD. 

THE  DANCING  LESSON. 
Aquarelle  on  Ivory. 

In  a  garden  landscape,  a  nude  female  figure  stands  against  a 
tree  with  two  pipes  to  her  lips  and  looking  down  at  a  gorgeous 
peacock  which  spreads  its  tail  before  her,  forming  an  exquisite 
picture  of  great  idyllic  charm. 

Signed. 

Height,  9£  in. ;  width,  5^  in. 
Exhibited  at  the  Salon,  Paris. 


32 


EMILIO  SANCHEZ-PERRIER. 
9 

Born  at  Seville.    Died  1907. 

Gold  Medal  1879. 
Order  of  Isabella. 

SCENE  NEAR  PAU. 

A  river  somewhat  shrunken  curves  through  a  rock-strewn 
course,  and  above  are  houses  with  lawns  and  gardens  which 
run  down  to  the  bank,  along  which  a  woman  is  spreading  out 
her  linen  to  dry.  At  the  right  another  with  basket  on  her  back 
gathers  fagots,  passing  the  flowers  that  blossom  in  the  sum- 
mer sunshine. 

Panel.  Signed. 

Height,  9£  in. ;  width,  16  in. 
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BRONISLAW  WISNIEWSKI. 

A  GOOSE  HERD. 

Seated  on  a  river  bank  a  child  is  seen  eating  with  a  spoon 
from  a  red  stone  jug,  his  cap  on  the  ground  beside  him.  A 
flock  of  geese  have  crossed  the  stream  and  are  discussing  the 
desertion  from  their  herder  on  the  opposite  bank.  Beyond 
stretches  the  sunny  landscape  under  the  summer  sky. 

Signed  and  dated  1892. 
Height,  30  in. ;  width,  33  in. 

Shown  in  the  Russian  Art  Collection  at  the  World's 
Fair,  Chicago. 
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GERRIT  WILLEM  KNAP. 

1873. 

Contemporary  Dutch  Painter. 

THE  TOWER  AT  AMSTERDAM. 

Above  the  mass  of  gables  that  stretch  along  the  quay  border- 
ing the  canal  rises  the  picturesque  clock  tower  of  the  old  city. 
Many  market  boats  are  clustered  along;  the  shore  about  which 
the  gulls  nutter.  This  is  the  work  of  one  of  the  younger  men 
who  is  gaining  rapid  recognition,  his  work  having  appeared  in 
the  expositions  of  Berlin,  St.  Louis  and  Amsterdam. 

[See  Illustration.] 

Canvas.  Signed. 

Height,        in. ;  width,  13  in. 

Purchased  from  the  Artist. 
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GEORGE  POGGENBECK. 

1852-1903. 

Medals  1883,  1889,  1893,  1896. 

AT  NIGHTFALL. 

Through  the  meadow  runs  a  small  stream,  above  which  swings 
a  gate  Beyond  the  stretch  of  field  and  meadow,  the  roofs  and 
towers  of  a  town  are  seen.  The  sky  is  tinged  with  the  light  o 
sunset.  Though  differing  from  Mauve  in  his  subjects,  he 
painted  the  scenes  of  his  native  country  with  the  same  deep 
feeling  for  the  sentiment  in  nature. 

Panel.  Signed. 

Height,  9£  in. ;  width  14  in. 


36.    J.  F.  Steere  de  Jong.    A  Dutch  In-terior. 
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J.  F.  STEERE  DE  JONG. 

I860. 

Contemporary  Dutch  Painter. 

DUTCH  INTERIOR. 

This  work  by  one  of  the  talented  young  men,  shows  a  room 
in  a  Dutch  cottage  with  a  woman  seated  grinding  coffee,  with 
a  coffee  pot  on  the  table  beside  her.  There  is  unaffected  sim- 
plicity in  the  work  which  marks  the  artist  as  one  whose  career 
is  to  be  watched  with  interest.  He  enjoyed  for  four  years  a 
subsidy  from  the  crown  after  leaving  the  Amsterdam  Academy 
and  is  represented  in  the  collections  of  the  Queen,  Dr.  Bredius, 
and  others. 

[See  Illustration.] 

Signed.  Canvas. 

Height,  12£  in. ;  width,  8f  in. 

Purchased  from  the  Artist. 
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J.  H.  WYSMULLER. 

1855. 

Medals  at  Amsterdam  and  Antwerp. 

THE  MILL. 

Water-color. 

Beside  a  sluggish  stream  a  Dntch  windmill  stands,  its  arms 
stretched  out  against  the  cloud  mottled  sky.  Some  Holstein 
cattle  are  seen  gi-azing  in  the  green  meadow  which  sketches 
away  to  the  horizon  broken  by  a  distant  church  tower.  At  the 
right  of  the  mill  a  small  red  roofed  house  nestles  close.  Living 
in  Amsterdam,  this  artist  followed  other  pursuits  for  some 
time  before  taking  up  the  profession  in  which  he  has  won  suc- 
cess. 


Signed. 

Height,  14  in. ;  width,  10£  in. 
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MARIUS  BAUER. 

1867. 

Order  of  Orange-Nassau. 
Grand  Prize,  Paris  Exposition,  1900. 
Noted  as  an  Etcher. 

ORIENTAL  NIGHT  SCENE. 

Against  a  high  wall  of  a  mosque  ending  in  a  tall  minaret,  t» 
long  row  of  Arabs  wrapped  in  their  white  cloaks  sit  sleeping, 
as  a  tall  watcbman,  with  lighted  lantern,  makes  his  rounds. 
The  moonlight  falls  over  the  scene  silvering  it  all,  as  well  as 
the  distant  mosque  whose  domes  and  minarets  rise  in  the  dis- 
tance. Bauer,  by  his  splendid  pictures  of  Eastern  street  scenes, 
has  won  great  renown  at  home,  being  the^only  Orientalist  of 
the  Dutch  school. 

Canvas.  Signed. 

Height,  21  in.  ;  width,  13£  in. 
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HENDRIK  WILLEM  MESDAG. 

1831. 

Legion  of  Honor,  1889. 
Commander  of  the  Order  of  Orange-Nassau, 
and  many  other  honors. 

SUNSET  ON  THE  NORTH  SEA. 
Water-color. 

With  her  dark  sails  spread  to  dry,  a  fishing  boat  is  drawn  up 
on  the  sands.  Some  fishermen  gather  about  her  sides.  Other 
boats  are  seen  beyond.  Above  the  stretch  of  gray  water  is  a 
fine  sunset  sky.  The  sea  has  been  the  delight  of  this  most 
famous  of  Dutch  marine  painters,  and  the  changing  aspect  of 
water  and  clouds  has  been  an  ever  fruitful  subject  for  his 
brush. 

Signed. 

Height,  9  in. ;  width,  11  in. 
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JOHAN  BARTHOLD  JONGKIND. 

1822-1885. 

Pupil  of  Isabey. 
Medal,  1852. 

CANAL   IN    NIEUWEDIEP,   HOLLAND   BY  MOON- 
LIGHT. 

Through  the  center  runs  the  canal  fringed  by  trees  and  bor- 
dered by  houses.  Two  boats,  with  tall  masts,  are  drawn  up 
to  the  left  bank  at  a  short  distance.  Moonlight  breaks  through 
the  heavy  clouds  silvering  the  scene. 

Canvas  mounted  on  a  panel.  Signed. 
Height,  12^  in. ;  width,  16£  in. 
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JOHANNES  BOSBOOM. 

1817-1891. 
Nuraei-ous  decorations  and  medals. 

STREET  SCENE  IN  DORDRECHT. 
Water-color. 

A  narrow  Dutch  street  lined  by  tall  gabled  "houses  curves 
away  in  perspective,  the  green  copper  dome  of  the  town  house 
filling  the  vista.  In  the  wet  street  below  some  muffled  figures 
are  seen,  with  the  play  of  light  and  shade  characteristic  of 
this  great  master. 

Signed. 

Height,  13^-  in. ;  width,  10  in. 


VICTOR  BAUFFE. 

1849— 

VILLAGE  ALONG  THE  VECHT. 

Along  the  river  bank  at  the  left  stretch  the  red-roofed  houses 
of  a  Dutch  village,  ending  in  a  windmill.  Patches  of  green 
grass  mark  the  borders  of  the  stream  and  a  couple  of  boats 
are  moored  to  the  bank. 

Panel.  Signed. 

Height,  14  in. ;  width,  17  in. 


43 

BERTHAM  PRIESTMAN. 

Contemporary  English  Artist. 

CATTLE  IN  PASTURE. 

The  cattle,  vigorously  painted,  stand  prominently  in  the 
foreground,  and  show  the  close  observation  and  conscientious 
training  of  the  painter. 

Canvas.  Signed. 

Height,  20  in. ;  width,  26£  in. 
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WILLEM  CORNELIS  RIP. 

1856— 

Contemporary  Dutch  Painter. 
Medals,  1889,  1900,  1904. 

WINDMILL  NEAR  HAARLEM. 
Water-color. 

This  example  of  one  of  the  new  group  of  Holland's  able 
painters  shows  the  typical  Dutch  windmill  against  a  sky  filled 
with  moving  clouds.  Painted  in  the  vigorous  manner  of  the 
Dutch  painters,  it  shows  intrinsic  qualities  of  a  high  order. 

Signed.    Height,  14  in. ;  width,  20^  in. 

Purchased  from  the  Artist. 
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G.  J.  VAN  DE  SANDE  BAKHUYZEN. 

The  Hague,  1826-1895. 
Medals,  1861,  1863. 

AUTUMN  SCENE,  HOLLAND. 

Through  an  opening  in  the  woodland  a  path  runs  off  to  the 
distant  meadow,  where  a  herdsman  is  guarding  his  sheep.  Be- 
yond rise  the  square  tower  and  buildings  of  a  town.  The 
trees  clustering  at  both  right  and  left  foreground  show  the 
foliage  of  approaching  autumn  and  a  blue  sky  filled  with  float- 
ing clouds  arches  above. 

Canvas.  Signed. 
Height,  18±  in. ;  width,  20£  in. 
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R.  AVIGDOR. 

Contemporary  French  Artist. 

HEAD  OF  A  YOUNG  WOMAN. 

With  hair  falling  lightly  on  each  side  of  her  face,  a  beautiful 
young  woman  looks  directly  toward  the  spectator.  Her  neck 
is  bare,  but  a  white  cape  across  her  shoulders  falls  down  over 
her  dress,  which  is  ornamented  by  a  bow  of  ribbon.  A  similar 
bow  is  fastened  to  her  hair. 

[See  illustration.] 

Panel.  Signed. 
Height,  25  in. ;  width,  21  in. 
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GEORGE  POGGENBEEK. 


1852-1903. 


Medals,  1883,  1889,  1893, 1896. 


A  DUTCH  MEADOW. 


In  a  sunny  meadow  bordered  by  trees  a  group  of  cows  are 
seen  peacefully  grazing.  At  tbe  left  a  stream  runs  down,  its 
flow  checked  by  a  water-gate.  Pollard  willows  line  the  stream, 
all  in  their  midsummer  dress  of  green.  It  is  a  characteristic 
example  of  one  of  the  most  charming  painters  of  Dutch  land- 
scape, whose  death  cut  short  a  brilliant  career. 

Canvas.  Signed. 

Height,  15  in. ;  width,  22  in. 


Above  the  roofs  which  stretch  away  in  perspective  rises  the 
tall  church  tower  into  the  upper  air,  and  various  figures  move 
through  the  streets  below.  It  is  a  departure  from  from  the 
church  interiors  associated  with  Bosboom's  name,  but  none  the 
less  interesting,  since  it  shows  the  same  play  of  light  and  shade, 
the  same  spaciousness  and  grace  and  breadth  which  are  char- 
acteristics of  his  art. 
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JOHANNES  BOSBOOM. 


1819-1891. 


Medals,  1855,  1876. 
Order  of  the  Lion. 
Order  of  Leopold. 


STREET  SCENE,  AMSTERDAM. 
Water-color. 


Signed. 

Height,  13£  in. ;  width,  10  in. 


49 


G.  J.  VAN  DE  SANDE  BAKHUYZEN. 

The  Hague,  1826-1895. 
Medals,  1861,  1863. 

SUNSET,  HOLLAND. 

Beyond  a  cluster  of  trees  which  rise  at  the  left  stretches  a 
wide  Dutch  meadow  where  cattle  graze.  In  the  foreground  is 
a  pool  of  water,  and  the  cloudy  sky  is  tinged  with  the  light  of 
sunset. 

Canvas.  Signed. 

Height,  11  in.;  width,  13  in. 
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JOSEF  ISRAELS. 

1824— 
1867,  1878. 
Legion  of  Honor,  1867. 

FISHER  WOMEN — SANDVOORT — A  SKETCH. 

Israels  is  the  foremost  figure,  the  Rembrandt  of  modern 
Dutch  art,  and  whatever  comes  from  his  hand  shows 
his  marvelous  technical  skill  as  well  as  his  interpretative 
power.  In  his  interiors  and  his  outdoor  subjects  he  shows  his 
sympathy  with  the  toilers  of  the  land,  and  always  tries  to  ex- 
press the  inner  spirit  of  their  lives. 


Canvas.  Signed. 

Height,  13£  in. ;  width,  24J  in. 
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JOHANNES  HENDRIK  WEISSENBRUCK. 

1824-1903. 

Various  medals. 
Order  of  St.  Michael  of  Bavaria, 
Order  of  Orange-Nassau. 

ON  THE  BROADS. 

This  view  of  a  flat  country  shows  broad  stretches  of  water 
running  through  the  land.  A  mass  of  twisted  trees  in  the  fore- 
ground breaks  the  horizon  line,  and  at  the  right  is  seen  a  low 
house  with  tall  corner  poles.  As  usual  in  this  artist's  work, 
great  simplicity  and  suggestiveness  mark  the  expanses  of  field 
and  sky,  but  always  with  marked  beauty  of  line  and  tone 
values. 

Canvas.  Signed. 

Height,  10£  in. ;  width,  30  in. 
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HENDRIK  WILLEM  MESDAG. 

1831— 

Medals,  1870,  1878. 
Legion  of  Honor,  1889. 
Commander  Orange-Nassau  order. 


THE  OPEN  SEA. 

Across  the  choppy  waves  of  the  North  Sea  approaches  a  fish- 
ing boat  loaded  with  its  deep-sea  harvest,  her  brown  sails  filled, 
her  pennant  firm,  in  the  stiff  breeze.  Other  boats  of  the  fishing 
fleet  follow  at  a  distance.  A  dramatic  sky  broken  by  masses 
of  moving  clouds  fixes  the  attention  and  holds  the  interest  of 
the  observer. 

[See  illustration.] 

Canvas.  Signed. 

Height,  24  in. ;  width,  30  in. 
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JAN  VAN  DER  HEYDEN. 

1637-1712. 

ENVIRONS  OF  DELFT. 

Above  the  walled  gardens,  with  their  clipped  trees  and  hedges, 
rise  the  castle  and  the  square  church  tower  of  the  town.  At 
the  right  the  hillside  is  terraced,  crowned  by  a  house  of  red 
brick.  In  the  foreground  two  nuns  are  passing,  while  deer 
graze  in  the  green  meadows.  "  He  succeedeth  better  than  any 
other  painter,"  says  Professor  R.  N.  James,  "in  combining  an 
extraordinary  degree  of  finish  with  great  breadth  of  light  and 
shade." 

Panel.    Height,  14  in. ;  width,  18  in. 
Formerly  in  the  Worms  Collection. 

Purchased  from  Durand-Ruel,  Paris. 
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FRANCESCO  GUARDI 

1712-1793. 


SAN  GIORGIO  MAGGIORE,  VENICE. 

The  sun  falls  across  the  front  of  the  church  and  convent 
of  San  Giorgio,  seen  across  the  water  from  near  the  Dogana, 
which  rises  at  the  right  in  shadow.  Fishing  boats  and  numer- 
ous laden  gondolas  move  across  the  watery  space,  giving  move- 
ment and  sparkle  to  the  picture.  Increasing  appreciation  of 
the  spirited  work  of  Guardi  has  enhanced  their  value,  but  con- 
noisseurs have  long  held  in  high  esteem  the  qualities  strongly 
in  evidence  in  this  little  masterpiece. 


[See  illustration.] 


Canvas.    Height,  \\\  in.;  width,  14£  in. 

From  the  Collection  of  Lord  Orford,  Houghton  Hall, 
Norfolk. 


55 


JAN  WYNANTS. 

1625-1682. 

DUTCH  LANDSCAPE. 

This  picture  by  the  master  of  Philip  Wouvermans  and  Adrian 
van  der  Velde  shows  a  broken  country  with  patches  of  wood- 
land whose  perspective  and  masses  of  foliage  are  rendered  with 
consummate  skill.  "  His  works  are  not  numerous,"  says 
Bryan's  Dictionary ;  ' '  their  scarcity  is  explained  by  the  care 
and  finish  of  their  technique." 

Canvas.    Height,  24  in. ;  width,  29  in. 

Formerly  in  the  Thibaudeau  Collection. 
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BARON  HENDRIK  LEYS. 

Antwerp,  1815-1869. 
Medals,  1835,  1855,  1867. 
Order  of  Leopold,  1840. 
Legion  of  Honor,  1862. 

INTERIOR   OF   THE   HYDRAULIC  HALL  AT  ANT- 
WERP. 

This  work,  in  which  the  great  Flemish  painter  was  assisted 
by  his  nephew  and  follower  (Henri  de  Braekeleer,  1830-1888), 
shows  the  interior  of  one  of  the  old  guild  halls  at  Antwerp, 
with  its  lofty  ceiling  and  imposing  mantel.  At  the  left  a  man 
is  seated  at  a  table. 

Attested  on  the  back  of  the  canvas. 
Height,  22  in. ;  width,  28  in. 
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GASPARD  POUSSIN. 

1613-1675. 

A  CLASSIC  LANDSCAPE  WITH  FIGURES. 

Beyond  a  dark  mass  of  trees  which  rises  at  the  left,  an  open 
landscape  stretches  away  to  a  castle  at  the  right  almost  sur- 
rounded by  trees.  At  the  right  are  some  ruins,  near  which  sits 
a  beggar  who  appeals  to  a  soldier  passing.  Beyond,  a  horseman 
is  seen  descending  a  roadway. 

Canvas.    Height,  16  in. ;  width,  19^  in. 
From  the  Collection  of  Lord  Orford,  Houghton  Hall, 
Norfolk. 
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GIOVANNI  BATTISTA  TIEI 

1692-1770. 

THE  DEFEAT  OF  THE  SARACENS. 


This  interesting  canvas  dates  from  Tiepolo's  Spanish  sojourn 
(he  having  been  invited  to  the  Spanish  Court  in  1762  by  Charles 
III),  when  he  had  come  under  the  influence  of  the  Anti-Moor- 
ish feeling  then  prevalent  in  that  country.  It  is  probably  one 
of  the  series  of  historical  paintings  he  was  then  commissioned  to 
execute. 

Canvas.  Signed. 

Height,  51  in. ;  width,  34  in. 
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CORNELIS  HUYSMANS  (of  Mechlin). 
1648-1727. 

THE  FOREST  OF  SOIGNIES. 

This  large  and  important  example  of  Huysmans'  landscape 
work  shows  a  view  of  a  lovely  valley  bordered  by  the  forest, 
with  the  spire  of  a  distant  village  church  showing  beside  a  wind- 
ing river.  Interest  is  awakened  by  the  figures  of  a  huntsman 
and  his  dogs  emerging  from  the  wood. 

Canvas.    Height,  52  in. ;  width,  71  in. 
Formerly  in  the  Thibaudeau  Collection. 
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EDWARD  SEARLES. 

Contemporary  English  Painter. 

SUNSET  ON  THE  CORNISH  COAST. 


Canvas.  Signed. 

Height,  24  in. ;  width,  36  in. 


Second  Evening's  Sale,  Wednesday,  April  20,  1910 

AT  8.30  o'clock 


61 

P.  E.  RUDELL. 

Contemporary  American  Painter. 

SOLITUDE. 

Canvas.  Signed. 

Height,  12  in. ;  width,  14  in. 

Purchased  from  the  artist. 
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EDWARD  MORAN. 

AT  SEA. 

Across  a  wide  expanse  of  rolling  sea  a  ship  in  full  sail  is  seen 


0-0  approaching 


Signed. 


Height,  12^  in. ;  width,  21  in. 
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GEORGE  BOYLE. 

Contemporary  English  Painter. 
A  PATH  AT  THE  EDGE  OF  THE  WOOD. 

Canvas.  Signed. 

Height,  17  in. ;  width,  21  in. 
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A.  FENETTI. 

ROSES. 

Canvas.  Signed. 

Height,  16  in.  ;  width,  18  in. 
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GEORGE  INNESS,  JR.,  N.A. 

1854—. 


LANDSCAPE,  EARLY  MORNING 

Canvas.  Signed. 

Height,  14  in. ;  width,  12  in. 
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ROBERT  HOPKIN. 

TARBET,  SCOTLAND. 
Water-color. 

This  scene  on  the  Scottish  coast  is  the  work  of  a  Scotch  painter 
who  came  to  this  country  and  opened  his  studio  in  Detroit, 
where  he  gained  considerable  vogue.  This  harbor  scene  is  a 
representative  work,  being  painted  some  years  before  his  death. 


Signed. 

Height,  22  in. ;  width,  26  in. 
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L.  C.  EARLE,  N.A. 

1845-1909. 

VIEW  IN  DELAWARE  COUNTY. 

Canvas.  Signed. 

Height,  8  in. ;  width,  12  in. 


68 

UNKNOWN. 

STUDY  OF  OXEN. 

An  admirable  study  of  oxen  in  a  stable. 

Dated  "  Sept  18th  1859  " 
Height,  10  in. ;  width,  15^  in. 
Purchased  in  Paris  by  present  owner 
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M.  J.  C  a'BECKET. 

American  Painter,  deceased. 

NEAR  MAGNOLIA,  MASSACHUSETTS. 

Canvas.  Signed. 

Height,  24  in. ;  width,  18  in. 
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O.  PICHAT. 

GENERAL  DUMAS  AT  THE  SIEGE  OF  PADUA. 

The  father  of  Alexander  Dumas  wearing  the  uniformjjof  a 
French  general,  with  cocked  hat  and  tricolor  sash,  is  seen 
mounted  on  rearing  black  horse.  Ramparts  stretch  away  at 
the  right  and  shells  are  bursting  near  by  as  well  as  in  the  dis- 
tance. From  this  finished  sketch  the  artist  received  an  order 
from  the  French  government  for  a  life-size  work. 

Signed. 

Height,  12|  in. ;  width,  10£  in. 
Purchased  from  the  artist. 
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KARL  WILLIAM  FRIEDRICH  BAUERLE. 

Born  in  Wurtemburg,  1831 — 
Settled  in  England  in  1869. 

SPRING. 

Two  children,  a  boy  and  a  girl,  clothed  in  white,  areleen  in 
profile  gathering  flowers.  Though  devoting  himself  to  paint- 
ing portraits,  this  artist  excelled  in  the  delineation  of  child- 
hood. 

Canvas.  Signed. 

Height,       in. ;  width,  34  in. 

Exhibited  at  the  Royal  Academy  1873. 
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EMILE  CHARLES  LAMBNIET. 

1815-1877. 

AMONG  THE  WILLOWS. 

Beneath  the  double  row  of  willow  trees  curves  a  path 
through  the  center  of  the  picture  reaching  away  in  perspec- 
tive. Figures  are  seen  here  and  there  in  the  shade.  Above  is 
the  blue  summer  sky.  The  work  of  this  painter  is  to  be  found 
in  a  number  of  French  provincial  museums. 

Canvas.  Signed. 

Height,  31  in. ;  width,  25  in. 
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MAURICE  BOMPARD. 

Contemporary  French  Painter. 

DEAD'CALM  ON  THE  MEDITERRANEAN. 

On  the  blue  waters  of  the  southern  sea  floats  a  group  of  fish- 
ing boats  with  their  red  and  yellow  sails  spread  to  catch  any 
chance  breeze.  On  the  edge  of  the  water  stretch  the  white 
houses  of  the  town,  broken  up  by  their  green  gardens,  and  the 
blue  southern  sky  over  all.  Loving  the  sunlands  and  the  sea, 
the  artist  here  conveys  the  restful  quiet  of  Southern  France, 
his  native  land. 

[See  illustration.] 

Canvas.  Signed. 

Height,  20+  in. ;  width,  25  in. 
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ALFRED  EAST. 

Contemporary  English  Artist. 

MORNING  MIST  IN  THE  VALLEY  OF  THE  OUSE. 

Beneath  the  willows  stretches  a  plain  broken  by  streaks  of 
sunshine,  where  a  flock  of  sheep  is  being  herded  by  two  men. 
Gray  mists  hang  over  the  scene  broken  by  shafts  of  light. 

[See  illustration.] 

Canvas.  Signed. 

Height,  15+  in. ;  width,  22  in. 

From  the  William  O.  Cole  Collection,  who  purchased 
it  directly  from  the  artist. 


75 


L.  BALESTRIERI. 


Contemporary  Italian  Painter. 


PARIS  IN  WINTER. 
Water-color. 

Above  the  massed  roofs  of  the  city  rise  the  blunt  towers  and 
sharp  spire  of  Notre  Dame,  all  white  with  snow.  Below  the 
river  is  seen  with  barges  drawn  up  at  the  banks,  their  tops 
covered  with  the  new  snow.  At  the  left  the  trees  lift  their 
gaunt  branches. 

Signed. 

Height,  14  in. ;  width,  19  in. 


Along  a  roadway  which  runs  away  from  the  foreground  a 
flock  of  sheep  and  a  herdsman  are  seen  approaching.  Noble 
trees  rise  at  the  right  above  the  roadway  and  a  pool  of 
water  is  seen  at  the  left.  Over  all  is  a  blue  sky  with  summer 
clouds. 
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B.  C.  KOEK-KOEK. 


Dutch  Painter,  1803-1862. 


LANDSCAPE  IN  FLANDERS. 


Signed. 

Height,  14  in. ;  width,  19  in. 
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EDOUARD  FRERE. 

1819-1886. 

Pupil  of  Paul  Delaroche. 
Medals  of  1851,  1855. 
Legion  of  Honor  1855. 

CHURCH  AT  VILLIER  LE  BEL. 

This  work  from  the  renowned  painter  of  French  domestic 
interiors  shows  a  village  street  in  winter  with  a  view  of  the 
church  in  the  old  town,  and  reveals  the  same  able  qualities 
which  have  won  for  him  so  high  a  place  in  the  regard  of  dis- 
criminating collectors. 

Canvas.  Signed. 
Height,  15  in. ;  width,  18+;  in. 

From  the  James  McCormiek  Collection. 


To 
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PIERRE  EMMANUEL  DAMOYE. 

French  Painter. 
Pupil  of  Corot  and  Daubigny. 
Medals  1879,  1884. 


THE  GREEN  VALLEY. 

Like  Daubigny,  his  friend  and  master,  Damoye  loved  the 
green  landscapes  to  be  found  in  the  valley  of  the  Oise  and 
painted  them  again  and  again  with  fidelity  and  charm.  While 
showing  the  influence  of  his  master,  he  still  has  qualities 
wholly  his  own  worthy  of  the  highest  endorsement. 

Cauvas.  Signed. 

Height,  14  in. ;  width,  24^-  in. 

From  the  William  O.  Cole  Collection. 
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MARIANO  BARBASAN. 

Contemporary  Spanish  Painter. 

ON  A  SPANISH  HIGHWAY. 

Along  the  roadway,  white  under  the  vivid  sunlight,  motley 
groups  of  people  are  seen  making  their  way  toward  the  city 
dimly  seen  at  the  right.  In  the  foreground  against  a  wall, 
above  which  tall  cypress  trees  rise,  a  family  is  seen  at  rest 
watching  their  pigs,  while  beyond  some  turkeys  strut  about. 
Still  further  beyond  are  covered  wagons  and  donkeys  and 
people,  all  a  gay  throng  of  life  in  tag,  tassel  and  filigree  under 
a  blazing  sky. 

Panel.  Signed. 

Height,  10f  in. ;  width,  12  in. 
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RENE  AVIGDOR. 

Contemporary  French  Artist. 

SALOME. 

In  a  dress  of  dull  red  and  green,  which  leaves  the  neck  and 
arms  bare,  a  young  woman  with  her  hair  falling  down  about 
her  shoulders  stands  holding  a  salver  before  her  on  which  is 
seen  the  haloed  head  of  John  the  Baptist.  She  looks  down  at 
it  more  in  sorrow  than  in  satisfaction  now  that  her  wish  is 
gratified. 

Canvas.  Signed. 

Height,  42  in. ;  width,  30  in. 
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RICHARD  FEHDMER. 


Contemporary  Belgian  Painter. 


THE  ROAD  THROUGH  THE  WOODS. 
Water  color. 


Down  a  road  leading  through  a  fine  forest  of  beechwoods 
approaches  some  cattle  being  driven  home  at  evening.  The 
warm  light  of  sunset  fills  the  scene,  adding  to  the  poetic  in- 
terest, while  the  drawing  of  the  trees,  for  which' this  artist  is 
renowned,  shows  his  profound  knowledge  of  tree.forms. 


PAUL  JEAN  CLAYS. 

1819-1900. 

Medals  1851,  1867. 
Legion  of  Honor,  1875. 
Medal,  Exposition  1878. 
Order  of  Leopold. 


On  the  broad  waters  of  the  river  some  market  boats  drift 
lazily,  their  yellow  and  brown  sails  sagging  lifelessly.  In  the 
foreground  a  waterman  is  ferrying  two  passengers  across  to 
the  near  shore  in  a  heavy  black  boat.  In  the  distance  rises  a 
windmill,  alongside  of  which  is  moored  a  small  boat  with 
orange  sail. 


Signed. 

Height,  24  in. ;  width,  36  in. 1 
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ON  THE  RIVER  SCHELDT. 
Water  color. 


Signed. 

Height,  15£  in. ;  width,  2l£  in. 


COUNT  A.  DE  BYLANDT. 

Belgian  Painter,  deceased. 

GOING  TO  MARKET. 

Along  a  country  road  a  loaded  market  wagon  drawn!  by 
sturdy  horses  passes,  while  another  toilsomely  follows  at  some 
distance  in  the  rear.  The  landscape  background  is  one  of 
summer  freshness  hemmed  by  a  range  of  mountains,  and  is 
painted  with  great  care  and  knowledge.  A  companion  work 
hangs  in  the  Corcoran  Gallery,  Washington. 

Canvas.  Signed. 

Height,  24  in. ;  width,  36  in. 
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CONST ANTINE  MEUNIER. 

1831-1902. 

Medals  1869,  1873. 
Order  of  Leopold. 

A  HIGHWAY  IN  FLANDERS. 

Along  a  roadway  bordered  by  broad  tilled  fields  a  peasant 
woman  bearing  a  market  basket  on  her  back  is  seen  walking 
sturdily  with  a  staff.  She  wears  a  red  kerchief  about  her 
head.  The  broad  view  is  unobstructed  save  for  a  short  section 
of  rail  fence,  and  some  trees  on  the  far  off  horizon.  Beginning 
his  art  career  as  a  painter,  Meunier  latterly  devoted  himself  to 
sculpture,  in  which  he  won  renown. 

Canvas.  Signed. 

Height,  23  in. ;  width,  32  in. 
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FRANZ  COURTENS. 

Contemporary  Belgian  Painter. 
Medal  1884. 
Work  in  the  National  Museum  at  Brussels. 

MILKING  TIME. 

In  a  farmyard  stands  a  white  cow  and  beyond  approaches  a 
maid  with  a  pail.  In  the  distance  stands  the  farm  buildings 
shaded  by  trees,  between  which  falls  strong  splashes  of  sun- 
light touching  the  cow's  back  and  speckling  the  ground — all 
rendered  with  this  painter's  bold  and  vigorous  technique. 


Canvas.  Signed. 

Height,  19  in. ;  width,  25  in. 


X 
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james  McNeill  whistler. 

1834-1903. 


THE  PRISONER. 

This  highly  interesting  early  work  of  the  artist  was  declared 
by  him  to  be  the  first  definite  commission  undertaken  by  him 
in  Paris,  and  was  painted  for  Captain  Williams,  of  Stonington, 
Mass.  On  page  72  of  Pennell's  "Life  of  Whistler"  it  is  de- 
scribed as  follows : 

"...  There  was  also,  he  said,  a  woman  holding  up  a  child 
towards  a  barred  window,  beyond  which,  seen  dimly,  was  the 
face  of  a  man.  .  .  .  He  was  sure  he  must  have  made  something 
interesting  out  of  them,  he  knew  they  were  wonderful  things 
even  then  (the  beginnings  of  harmonies  and  purple  schemes). 
He  supposed  it  must  have  been  intuition  .  .  ." 

On  the  back  of  this  canvas  are  two  unique  caricatures  by 
Whistler. 

Canvas. 

Height,  39  in. ;  width  in. 

Purchased  from  Mr.  E.  Williams,  nephew  of  the 
original  owner. 


87 


EUGENE  ISABEY. 

1804-1886. 
Medals  1824,  1827,  1855. 
Legion  of  Honor,  1832. 


FISHING  BOATS  OFF  DIEPPE. 


With  brown  sails  spread  and  flag  flying  at  her  masthead 
a  fishing  boat  is  approaching  the  quay,  while  a  small  boat 
comes  alongside.  In  the  background  the  white  buildings  of 
the  town  are  seen. 


Canvas.  Signed. 

Height,  18£  in. ;  width,  14  in. 

hibited  at  the  Salon,  1834. 
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HENDRIK  WILLEM  MESDAG 


1831- 
Medals  1870,  1878. 

FISHING  FLEET  OFF  SCHEVENINGEN 


Mesdag's  subjects  are  all  simple  enough  and  may  be  found 
any  day  along  the  shore,  but  few  have  his  ability  to  record 
them.  He  presents  his  scenes  of  sea  and  shore  in  all  kinds  of 
weather,  noting  the  effects  of  light,  which  have  had  such  fas- 
cination for  him.  Nor  do  we  find  him  repeating  himself,  for 
the  light  on  sea  and  sky  is  always  changing,  always  presenting 
new  and  mysterious  problems  for  the  dreamer. 

Canvas.  Signed. 

Height,  19f  in. ;  width,  254  in. 


&CuSL 
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E.  BERNE-BELLECOUR. 

1838- 

CHASSEUR-A-PIED. 

A  French  soldier  in  infantry  uniform  and  with  gun  sus- 
pended over  bis  shoulder,  stands  examining  a  Prussian  helmet 
left  on  the  battlefield.  Beyond  stretches  a  landscape  of  fertile 
fields. 

Panel.  Signed. 

Height,  14  in. ;  width,  10  in. 
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EMILE  ADELARD  BRETON. 

Brother  and  Pupil  of  Jules  Breton. 

Medals  1866,  1868,  1878. 
Legion  of  Honor,  1879. 

IN  THE  JURA  MOUNTAINS. 

From  an  elevated  plateau  in  Southeastern  France,  the  be- 
holder looks  down  on  a  small  lake  hemmed  round  by  the 
mountains.  On  the  edge  of  the  lake  rises  a  castle  with  the 
village  roofs  behind  it.  The  whole  scene  is  touched  with 
the  russet  colors  of  autumn  contrasting  with  the  snow-covered 
range  beyond. 

Canvas.  Signed. 

Height,  16  in.;  width,  28  in. 
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ALPHONSE  ETIENNE  DINET. 

Contemporary  French  Artist. 

THE  CATHEDRAL  OF  COLOGNE— AN  IMPRESSION. 

The  great  front  of  the  Gothic  minster  rises  hefore  the  ob- 
server, the  slight  sketchy  manner  in  which  the  impression  is 
rendered  only  adding  to  the  effect  of  lightness  and  grace  con- 
veyed by  the  structure  itself.  Sunlight  falls  across  the  south- 
ern wall,  while  the  houses  on  the  side  are  in  shadow.  Cabs 
and  moving  figures  in  the  street  serve  to  heighten  the  majestic 
effect  of  the  great  cathedral. 


Signed.  Canvas. 

Height,  25  in.  ;  width,  17^  in. 
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NARCISSE  VIRGILE  DIAZ  DE  LA  PENA. 

1807-1876. 


Medals  1844,  1846,  1848. 
Legion  of  Honor,  1851. 


WOODLAND  LANDSCAPE. 

Through  the  interlacing  branches  of  the  forest  the  sum- 
mer sunlight  falls  touching  leaf  and  trunk  with  gold  and 
making  a  brilliant  varigated  pattern.  Above  a  bit  of  blue  sky 
is  seen,  altogether  forming  a  picture  of  exquisite  harmony. 

The  picture  was  inherited  by  the  present  owner  from  her 
father,  who  bought  it  many  years  ago. 

Panel.  Signed. 
Height,  7|  in. ;  Width,  10f  in. 
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FRITZ  THAULOW. 

ET  SCENE,  VENICE. 

Along  a  shaded  quay  a  woman  wearing  a  red  shawl  which 
flutters  in  the  wind  makes  her  away.  She  carries  one  child  in 
her  arms  and  leads  another.  Dark  piles  rise  from  the  canal  at 
the  right,  and  beyond  a  bridge  is  seen  with  a  light.  The  walls 
of  the  building  show  broken  patches  of  color.  The  scene  is 
painted  with  the  firmness  and  knowledge  characteristic  of  this 
brilliant  Norwegian  artist. 

Panel.  Signed. 

Height,  10  in. ;  width,  17  in. 
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CHARLES  EMILE  JACQUE. 

1813-1894. 

Medals  1861,  1863,  1864. 
Legion  of  Honor  1867. 

TIE  SHEEP  STABLE. 

In  a  roomy  cheerful  stable  a  number  of  sheep  are  gathered 
about  a  shepherdess  in  yellow  blouse  and  blue  skirt  who  bears 
an  armful  of  straw.  In  the  foreground  some  chickens  are 
scratching  in  the  straw  at  the  feet  of  a  young  lamb. 

[See  illustration.] 

Canvas.  Signed. 
Height,  22  in. ;  width,  18  in. 


STREI 


Charles  Emile  Jacque.    In  the  Sheep  Stable. 
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NARCISSE  VIRGILE  DIAZ  DE  LA  PE 

1809-1876. 

Medals  1846,  1848. 
*       Legion  of  Honor  1851. 


AUPRES  DU  BOIS. 

This  splendid  example  of  the  Franco-Spanish  painter  shows 
one  of  the  sunny  wooded  landscapes  which  he  produced  under 
the  influence  of  Rousseau  and  which  he  failed  to  equal  in  his 
later  career.  A  peasant  woman  stands  by  a  pool  in  the  fore- 
ground, and  the  whole  beautiful  stretch  of  the  Barbizon  coun- 
try is  flooded  with  the  golden  sunshine  which  he  rendered 
with  such  rare  ability. 

[See  illustration.] 

Panel.    Signed.    Height,  10  in. ;  width,  14  in. 

From  the  Collection  of  Stephen  G.  Holland,  Esq., 
London. 

Exhibited  at  the  Guildhall  Exhibition,  London,  1898. 
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CONSTANT  TROYON. 

1810-1865. 

Medals  1838,  1840,  1855. 
Legion  of  Honor  1849. 


A  COW  IN  PASTURE. 

In  a  wide-stretching  green  meadow  a  sleek-looking  cow- 
stands,  her  back  touched  by  the  sunlight.  In  the  distance  are 
a  few  trees,  and  some  other  cows  grazing  under  a  sky  filled 
with  summer  clouds.  It  is  all  so  simple,  so  familiar  to  us,  yet 
made  so  interesting  by  the  art  of  the  great  painter. 


[See  illustration.] 


Canvas.  Signed. 

Height,  M  in.  ;  width,  29  in. 


Purchased  at  the  Hotel  Drouot,  Par  is,  many  years  ago 


JULES  DUPRE. 


Medals  1833,  1867. 
Legion  of  Honor  1849. 


1811-1889. 
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LE  SOIR  A  L'ETANG. 


It  is  the  quiet  evening  hour  and  a  tender  light  falls  over  the 
landscape  and  the  pond  in  the  foreground.  The  beauty  of  the 
scene  stirred  the  mind  of  the  artist  in  an  effort  to  record  his 
own  mood,  and  communicate  his  own  feelings  to  others. 


Canvas.  Signed. 

Height,  14  in. ;  width,  17£  in. 


CHARLES  AUGUSTE  EMILE  CAROLUS- 


DURAN. 

1837. 

Legion  of  Honor,  1872. 
Officer,  1878. 
Commander,  1889. 
Medal  of  Honor,  1879. 


A  man  of  the  Latin  Quarter  wearing  a  blue  blouse  is  seated 
sidewise  on  a  carved  chair,  looking  smilingly  at  the  spectator. 
The  vigorously  painted  head  is  seen  against  a  light  wall 
scrawled  with  lettering.  This  interesting  work  from  one  of 
the  greatest  of  the  modern  French  masters  of  painting  illus- 
trates those  artistic  qualities  which  have  won  for  him  his  tri- 
umphant success. 


Canvas.  Signed. 

Height,  34  in. ;  width,  20  in. 
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A  PARISIAN  TYPE. 


cm/ 
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THEODORE  ROBINSON. 

1854-1896. 
Recompenses  1890,  1892,  1893. 

VALLEY  OF  THE  SEINE  IN  WINTER. 

Over  a  landscape  tinged  with  the  colors  of  autumn  foliage 
comes  the  first  winter  snow,  filling  the  ruts  in  the  ground  and 
lying  on  the  distant  hillsides  that  rise  above  the  river.  A 
pinkish  haze  of  a  frosty  day  hangs  in  the  air  like  a  dream, 
through  which  are  seen  some  women  gathering  faggots.  It  is 
an  interestingand  valuable  example  of  one  of  the  most  talented 
of  American  painters. 

Canvas.  Signed. 

Height,  20  in. ;  width,  25  in. 
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P.  A.  J.  DAGNAN-BOUVERET. 

Born  Paris,  1852. 

Medals  1878,  1880. 
Legion  of  Honor,  1885. 
Medal  of  Honor,  Exposition  1889. 

A  ROMANCE. 

A  young  girl,  whose  blonde  hair  falls  low  over  her  ears,  looks 
up  from  a  blue  covered  book  held  open  in  her  hand,  gazing 
directly  at  the  spectator.  Her  dress  of  light  material  shows  a 
touch  of  red  on  the  shoulders.  Throughout  is  felt  the  mystical 
charm  that  distinguishes  all  the  work  of  this  remarkable 
French  painter. 

[See  illustration.] 

Canvas.  Signed. 

Height,  22  in. ;  width,  15^  in. 
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JEAN  CHARLES  CAZIN. 

1840-1900. 

Medal,  1880. 
Legion  of  Honor,  1882. 

SUNSET  ON  A  NORMANDY  MEADOW. 

Along  a  road  through  the  meadow  moves  a  loaded  market 
wagon  drawn  by  four  horses.  Beyond  the  low  broad  roofs  of 
a  farm  house  is  seen  against  a  line  of  young  trees  seen  clearly 
against  the  sunset  sky.  Stubble  tires  are  lighted  here  and 
there  along  the  roadside,  the  rising  smoke  adding  to  the  misti- 
ness of  the  atmosphere. 

Canvas.  Signed. 

Height,  13  in. ;  width,  18  in. 
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HENRI  LEROLLE. 

Contemporary  French  Artist. 
Legion  of  Honor,  1889. 

THE  CLOSE  OF  DAY. 

Through  the  centre  runs  a  canal  bordered  by  houses  op  the 
right  which  are  joined  to  the  opposite  bank  by  footbridges. 
Along  the  bank  at  the  left  runs  a  path  where  a  girl  with  a  pail 
stands  in  contemplation.  It  is  the  sunset  hour  and  a  quiet, 
rosy  light  floods  the  whole  scene. 

Canvas.  Signed. 

Height,  32  in. ;  width,  39£  in. 
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Medals,  1851,  1852,  1855. 
Legion  of  Honor,  1857. 
Officer,  1878. 


FELIX  ZIEM. 


1821-1908. 


CANAL  DI  SAN  MARCO,  Venice. 


The  composition  shows  the  wide  sweep  of  the  Canal  di  San 
Marco  as  it  narrows  toward  the  Grand  Canal,  with  the  Cam- 
panile rising  as  a  feature  to  lead  the  eye.  A  picturesque  group 
of  fishing-boats  with  sails  flapping  in  the  midday  air  is  seen  in 
the  foreground.  Painted  in  his  most  finished  manner  this  fine 
example  of  Ziem  was  selected  as  the  one  work  of  this  master 
to  represent  him  at  the  Franco-British  Exhibition  in  London 


Canvas.  Signed. 

Height,  24  in. ;  width,  3'2  in. 

Illustrated  in  Catalogue  de  Luxe  Franco-British  Ex- 
hibition, 1908. 


DEWING  WOODWARD. 

SLEEP. 


A  young  woman  wholly  nude  reclines  on  her  side,  one  arm 
raised  above  her  head,  the  other  holds  a  blue  cushion  to  her 
side.  Her  red  hair,  unbound,  flows  along  the  figure.  A  bril- 
liant example  of  flesh  painting  from  a  talented  American 
painter. 

Signed. 

Height,  21  in.  ;  width,  43  in. 
Exhibited  at  the  Salon,  Paris,  in  1905. 


in  1908. 


[See  illustration.] 
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EDOUARD  MANET. 

1833-1883. 

Pupil  of  Couture. 
Medal,  Salon  1881. 
Legion  of  Honor,  1882. 

STILL  LIFE. 

On  a  bare  table  are  seen  some  glasses,  a  bottle,  cbeese,  cov- 
ered with  glass,  some  fruit,  a  plate  and  a  used  napkin,  form- 
ing an  unusual  example  of  tbis  great  French  painter,  the 
founder  of  modern  impressionism  in  painting.  It  shows  the 
same  visual  perception  and  masterly  handling  that  are  to  be 
found  in  his  "Boy  with  a  Sword  "  in  the  Metropolitan  Museum. 

Canvas.  Signed. 
Height,  2H  ^. ;  width,  26  in. 
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PAUL  ALBERT  BESNARD. 

Contemporary  French  Artist. 

Grand  Prix  de  Rome,  1874. 
Cross  of  the  Legion  of  Honor. 

UNDER  THE  FOLIAGE. 

The  head  and  bust  of  a  young  woman  is  seen  in  profile 
against  a  background  of  a  green  midsummer  landscape.  She 
wears  a  tunic  with  open  neck  and  her  red  hair  is  crowned  with 
a  wreath  of  flowers.  Some  branches  trail  across  her  bosom. 
The  artist  has  won  renown  by  his  decorative  paintings  in  sev- 
eral public  buildings  in  Paris,  and  by  his  figure  compositions, 
which  have  marked  style  and  poetic  sentiment. 

Canvas.  Signed. 

Height,  21fin. ;  width,  18  in. 
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JEAN  JACQUES  HENNER. 

1829— 

Medals  1863,  1865,  1878. 
Legion  of  Honor,  1878. 
Member  of  Institute,  1889. 

SUMMER. 

In  a  quiet  glade  a  young  woman  or  wood  nymph  wholly 
nude  lies  at  full  length  on  the  grass  beneath  the  trees.  The 
picture  is  one  of  exquisite  quality,  and  carries  the  spirit  of 
antique  idyls  which  poets  sung.  Notwithstanding  the  poetic 
ideality,  there  is  a  quality  of  flesh  painting,  for  which 
this  master's  work  is  so  remarkable.  This  picture  belongs  to 
the  artist's  best  period,  before  he  had  fallen  into  producing 
the  long  series  of  remarkable  red-haired  women. 

[See  illustration.] 

Canvas.  Signed. 

Height,  11  in. ;  width,  18  in. 
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MATHIAS  ALTEN. 

Contemporary  American  Painter. 

GRADING  THE  ROADBED. 

This  vigorous  work  shows  a  team  of  horses  driven  over  a  hill 
which  is  being  cut  away  for  some  new  pathway  of  commerce. 

Canvas.  Signed. 

Height,  21  in. ;  width,  27  in. 
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JEAN  H0N0RE  FRAGONARD. 

1732-1806. 


L'ENFANCE  DE  JUPITER. 


The  infant  Jupiter  is  seen  in  the  midst  of  a  group  of  women 
with  the  goat  Amalthea  by  whom  he  was  nourished.  The  back- 
ground is  formed  by  a  cluster  of  trees  against  a  blue  sky.  The 
picture  was  one  of  a  series  of  decorative  panels  executed  for 
the  Chateau  de  Rocheouart,  Limousin. 


Canvas. 

Height,  26  in. ;  width, 
From  the  collection  of 


20^  in. 

M.  de  Rocheouart-Pontville. 
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GEORGES  MICHEL. 

1763-1843. 


PLAINS  OF  MONTMARTRE. 

A  broad  road  crosses  from  the  right  passing  under  a  yellow 
bank,  and  is  lost  to  the  left  behind  a  clump  of  trees.  At  the 
right  are  seen  some  horses  and  a  wagon.  Light  and  shadow 
play  across  the  landscape  beneath  a  sky  heavy  with  rolling 
clouds. 

Canvas. 

Height,  21  in. ;  width,  2b'  in. 
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FRANCOIS  HUBERT  DROUAIS. 

1727-1775. 

MADEMOISELLE  DE  BRISSAC,  DAUGHTER  OF  THE 
DUC  DE  BRISSAC. 

A  young  girl  with  dark  hair  and  eyes,  is  seen,  front  view. 
She  wears  a  blue  dress  with  white  ruffles  about  the  neck  and 
corsage. 

Canvas. 

Height,  18  in. ;  width,  15^-  in. 
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ARY  SCHEFFER. 

1795-1858. 
Grand  Prize,  Antwerp,  1816. 
Legion  of  Honor. 

THE  MAGDALEN. 

Seen  in  front  view,  a  young  woman  is  seen  in  half  length. 
Her  blue  drapery  falls  away  leaving  her  bust  nude  which  she 
covers  by  crossing  her  arms  on  her  bosom.  Her  head  is  turned 
to  the  right,  and  her  hair  falls  down  on  her  shoulders.  The 
picture  belongs  to  the  last  period  of  his  life  when  he  produced 
his  greatest  works — the  period  of  his  "  Christus  Consolator." 

Canvas. 

Height,  35f  in. ;  width,  27£  in. 
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SIR  WILLIAM  ETTY. 

1789-1849. 

MISS  ANNE  JAY,  OF  BATH,  AS  POVERTY 

Pastel. 
Signed. , 

Height,  20^  in. ;  width,  15i  in. 
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WILLIAM  DOBSON. 

1610-1646. 

PHILIP    HERBERT,    EARL    OF    PEMBROKE  AND 

MONTGOMERY. 

The  bust  portrait  of  a  man  with  long  hair,  looks  directly  at 
the  spectator.  He  has  a  mustache  and  imperial  and  wears  a 
wide  lace  collar  over  a  yellow  satin  coat  with  large  slashed 
sleeves.  From  a  wide  blue  ribbon  about  his  neck  bangs  a 
decoration.    His  right  hand,  gloved,  holds  a  cane. 

Canvas 

Height,  30  in.  ;  width,  '25  in. 
Purchased  at  the  Blakeslee  sale,  1908. 
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GEORGE  VINCENT. 

1796-1832. 


fir 


ROAD   SCENE   IN  THE   THAMES    VALLEY  WITH 
CATTLE. 

From  the  foreground  a  roadway  curves  about  a  clump  of 
fine  trees  rising  at  the  left,  toward  the  river  lying  in  the  valley 
beyond.  In  the  centre  of  the  road  are  a  group  of  three  cows 
whose  drover  stops  to  speak  with  a  man  seated  at  the  roadside. 
In  the  distance  a  woman,  child  and  dog  are  seen.  A  blue  sky 
with  rolling  summer  clouds  arches  above. 

Canvas.  Signed. 

Height,  24  in. ;  width,  32  in. 

Exhibited  at  the  British  Institution,  1818. 
From  the  Heritage  sale,  1876. 
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JOHN  HOPPNER. 

1758-1810. 

PORTRAIT  OF  JAMES,  AFTERWARDS  FIRST  BARON 
GAMBIER,  OF  IVER  HOUSE,  BUCKINGHAM- 
SHIRE. 

A  front  view  of  a  young  man  is  seen  wearing  a  white  wig. 
His  brown  coat  falls  away  in  front  showing  white  ruffled  shirt. 
He  gazes  directly  at  the  spectator.  Hoppner  was  the  chief 
rival  of  Lawrence  as  a  portrait  painter. 

Canvas. 

Height,  30  in. ;  width,  25  in. 
Shown  at  the  Royal  Academy,  1794. 
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RICHARD  WILSON. 

1713-1782. 

ITALIAN  LANDSCAPE. 

From  a  plateau  in  the  foreground,  on  which  are  seen  two 
figures,  the  observer  looks  down  on  a  beautiful  lake,  beyond  a 
tree  rising  at  the  right.  Still  further  is  the  sunlit  country, 
urjder  a  warm  sunny  sky  with  floating  clouds.  The  whole 
aspect  is  one  of  peace  and  serenity. 

Canvas. 

Height,  20  in. ;  width,  26  in. 
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GEORGE  ROMNEY. 

1734-1802. 

5  FRANCIS  RUMBOLD  AS  ARTEMIS. 

The  figure  is  seen  front  view  with  head  turned  to  the  left. 
The  hair  bound  with  a  fillet  holding  a  crescent  above  her  fore- 
head, falls  to  the  shoulders,  where  a  red  mantel  is  gathered 
over  her  white  waist.  Below  her  bosom  a  quiver  is  suspended 
by  a  blue  ribbon,  and  she  carries  a  bow  in  her  right  hand.  The 
subject  was  the  daughter  of  Sir  Thomas  Rumbold  by  his  first 
wife.  She  later  became  the  wife  of  Colonel  Hale  Rigby,  of 
Mistley  Hall,  Essex. 

[See  illustration.] 

Canvas.    Painted  in  1777. 
Height,  24  in;  width,  19  in. 

Included  in  Humphrey  Ward's  Catalogue  Raisonne. 
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JAMES  BURRELL. 

English  Printer,  deceased. 

THE  ENGLISH  CHANNEL. 

Tossed  about  on  a  heavy  sea  a  small  freighter,  with  sails  set 
to  a  stiff  breeze,  is  making  her  way  into  port.  Some  people  on 
the  shore  watch  her  progress  with  interest,  their  presence 
adding  interest  to  the  picture.  A  fine  sky  adds  to  the  beauty 
of  the  picture. 


Canvas.  Signed  and  dated  1874. 
Height,  30  in. ;  width,  48  in. 
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SIR  THOMAS  LAWRENCE,  P.R.A. 

1769-1830. 


PORTRAIT  OF  JOHN  KEMBLE  AS  CATO. 


Lawrence  painted  Kemble  four  times  in  different  roles,  first 
as  Eolla,  then  Hamlet,  Coriolanus,  and  last  in  Addison's  Cato, 
which  he  thought  to  be  the  best.  In  a  letter  to  his  brother, 
dated  Jan.  29,  1812,  Lawrence  says:  "The  work  I  am  now 
about  is  a  generalized  portrait  of  Kemble  as  Cato,  or  rather 
Cato  meditating  on  the  Phsedon  of  Plato,  for  which  I  take 
Kemble  as  my  model.  You  will  be  surprised  to  know  that  it 
is  his  finest  part.  ...  It  will  be  the  last  picture  I  shall  paint 
with  Kemble  for  my  subject  and  I  know  it  will  be  my  best." 

Canvas.    Height,  47  in  ;  width,  30  iu. 
Exhibited  at  the  Royal  Academy  1812. 
Exhibited  at  the  British  Institution  1830. 
Engraved  by  Ward,  also  byS.  W.  Reynolds. 
Described  at  length  in  William's  "  Life  of  Sir  Thomas 
Lawrence. 

Reproduced  in  the  "  Life  of  Sir  Thomas  Lawrence," 

by  Lord  Ronald  Gower. 
The  copy  of  Reynolds'  engraving,  is  to  be  sold  with 

the  painting. 
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UNKNOWN. 

STOKE  POGIS  CHURCH. 

At  the  right  rises  the  little  church  famous  as  the  scene  of 
Gray 's  Elegy,  surrounded  by  the  peaceful  churchyard  where  the 
poet  himself  lies  buried.  The  work  was  for  a  long  time  attrib- 
uted to  Constable. 

Canvas.    Height,  26  in. ;  width,  39  in. 
From  the  Gov.  Carroll  Collection,  sold  by  the  Amer- 
ican Art  Association. 


122. 

ENGLISH-NORWICH  SCHOOL. 

Early  part  of  tbe  19th  Century. 

THE  FALLEN  TREE. 

Through  the  center  of  the  landscape  lies  the  fallen  tree. 
Other  noble  trees  left  their  branches  beyond  and  some  donkeys 
and  men  are  seen  in  the  foreground.  The  picture  shows  both 
the  coloring  and  the  careful  minute  drawing  which  marked  the 
f ollowers  of  ' '  Old  Crome ' '  and  perhaps  some  little  investiga- 
tion would  establish  its  authorship  definitely. 

Canvas.    Height,  30  in. ;  width,  41  in. 
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VLADISLAWS  GUMINSKI. 

Pupil  of  Ludwig  Knaus,  Berlin. 

THE  FIRST  SNOW,  RUSSIAN  LANDSCAPE. 

On  the  edge  of  the  woods,  wild  boars  are  seen  running  through 
the  snow.  Evening  is  coming  on.  Some  crows  are  fluttering 
among  the  branches  of  the  trees,  which  are  in  autumn  foliage. 

Signed  and  dated  1888. 
Height,  32|  in. ;  width,  46  in. 

Exhibited  at  the  World's  Fair,  Chicago,  in  the  Rus- 
sian Art  Collection.  . 
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FOREWORD 


7N  offering  the  following  collection  of  Old  Chinese  Porce- 
lains and  Rugs  a  preliminary  note  does  not  seem  out 
of  place.  Such  excellent  specimens  of  ancient  ceramic  art 
and  Oriental  weaving  in  which  the  Chinese  excelled  are 
rarely  seen  in  the  perfection  of  workmanship  except  in  a 
small  collection  gathered  at  the  expense  of  unlimited  time, 
taste  and  knowledge  of  the  subject.  The  late  Russell 
Sturgis  has  said  that 

"Chinese  porcelain,  and  particularly  that  which  is 
of  solid  color,  in  which  each  beaker,  each  bottle,  each 
potiche,  is  a  graceful  form,  wrought,  as  it  appears,  in 
solid  blue  or  in  changeable  green,  is  exceptionally 
decorative,  and  if  used  with  perfect  good  taste  is,  per- 
haps, more  immediately  effective  in  the  adornment  of 
a  room  than  any  other  work  of  man." 

The  Old  Chinese  Rugs  are  also  a  splendid  illustration  of 
the  individuality  of  Chinese  design,  which  is  absolutely 
distinct  from  the  Persian  or  other  influences.  The  Chinese  • 
seldom  use  more  than  a  few  colors,  perhaps  four  or  five 
altogether,  their  sense  of  proportion  being  so  true  that  the 
perfection  of  softness  and  harmony  is  the  result.  Examples 
of  their  weaving  occur  for  sale  much  less  often  than  those 
of  Persia  or  Turkey,  and  as  it  has  often  been  said  a  knowl- 
edge of  rugs  is  best  gained  by  the  eye,  it  is  our  earnest 
desire  that  every  one  of  our  patrons  who  delights  in  the 
sight  of  rare  objects  of  exquisite  beauty  should  not  fail  to 
take  advantage  of  the  present  exhibition  in  order  to  ex- 
amine these  rugs,  and  the  porcelains  as  well,  with  the 
greatest  care. 

The  Anderson  Auction  Company. 
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